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CHINESE PAINTINGS ON 
EF NHIBITION 
A SELECTION of the Chinese paint 


ings owned by the Museum has been put 
on exhibition in Room Hit; together wit! 
the Chinese pictures shown in the other 
rooms of the Far Eastern Department, this 
puts on view a much larger number than 


usual \mongst these are the two pain 
ings acquired lately nd described in 
July BULLETIN 


A FIFTEENTH-CENTURY 
ITALIAN PANEI 


THI pict ct the 
of Saint Thomas Aquinas which tells how 
the Saint was aided by Saints Peter 
Paul in the interpretation of an 
text in Isaiah. It shows the pink walls of 
a building 
arched doors below 


ure! has for subje legend 
and 
obscure 
with two 


Various openings 


and a window above 
a library 
\t 


he habit of his order, 


Inside of the arches one can see 
with open books ranged on a shelt 


left Saint 


th 
tne 


Thomas, in t 


the Dominicans, is entering the libra 
Tempera on wood; H. 17 in. W. 1 | 
chase, Fletcher Fund, 192 (; I ( 


IS SEC Nn sear hing In 





1 book, and he appears again in the princi. 
pal scene, within the archway at the right 
where he is seated between Peter and Pay! 
back of a reading desk Before him on 
the desk is an open book which Saint Paul 3 

expounding, telling off the items of his 
rgument on the fingers of his left hand 
Saint Peter holds his key upright on th \ 
lesk and seems to reiterate what Saint | 
Paul saving. Saint Thomas, betwee 
them, listens in astonishment. 

It is a striking little picture of an } 
isual subject, and treated in the lively and | 
realist manner which the I lorentin 
rtists, Donatello, Masaccio, Uccello, Cas- 

no, and the others, introduced into { 


lan pamting 


The Lv pes 


ol the 


| figures 
nd the handling of the pigment, rather | 
vv and opaque lor tempera, ar peculiar, | 
he first impression ts that the artist should | 
be readily identifiable. Longer considera- | 
t how r, IS apt to induce uncertain 
nd all this article attempts 1s } 
cont r panel with thi known an 
talogued paintings which the writer 
lieves to | he same | 1, and to qu 
he judgments and opinions « h ith 
nt rd to ther 
The first of these happens to be tn our | 
wn AMuseun me of the pictures inl 
1) r Collection. It a small pan 
transferred to «¢ \ 13 in. x 22% in) } 
nd, like our late purchase, represents ¢ 
Dominican ect, namely, Saint Dom- 
Inic, resuscitating the nephew of Cardin 
lossa-Nova Phe original handling of tl 


paint in the Dreicer | 


forms 


yicture and the 


of the figures (where there has been n 
retouching) coincide remarkably with the } 
Saint Thomas Aquinas panel, and the | 


resemblance is furthe 


similarity of the color 


th 


in the two paintings 


r carried out by 


‘ 


Were it not for their sizes, one might con- 
jecture that both panels belonged to th 
same work The only difference in colo 
that the Legend of Saint Dominic, on { 
account of its gold sky and the richer cos 
tumes of its figures, is gaver than the other. | 
The Dreicer picture bears the name ¢ 


Morone., 
tributed when bequeat 
an attribution g1 


| JYomenico 


ven 


to 


whom it was at- | 
hed to the Museum 


» it doubtless on the 


) 
} 


dovi 
as th 
Mas 
he 
rath 
ment 
auth 
mucl 
has | 
one 

stan 
paint 


i\ 
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hing in authority of Bernard Berenson, who in Italian paintings compiled by the well- 
princi- | his North Italian Painters (p. 260) places known authorities. 

right the picture among the works of this artist. Ihe third painting which bears a rela- 

d Paul [he second painting to be mentioned is tionship to our new acquisition has been 

im on also in America—A Scene from the In attributed by Mr. Berenson to the same 

it Paul | fancy of a Saint (panel, 17} in. x 13 in.), painter, Domenico Morone, to whom hi 
of his number 41 in the Jarves Collection at Yale attributes the Dreicer picture It is en- 
hand Universitv. It is attributed in the new — titled A Dominican Saint Preaching out- 

on the | catalogue by Osvald Sirén to Alesso Bal- side a Church (panel, 248 in. x 24§ 1n.), and 
Saint 

etween | 





renur 
» Cas 
' 
d into | 
hgures 
rather | 
cular, } \ 
\ 
should ‘\ 
| i 
sidera- | i 
ert aes 
— 





ithe 

In Oo | 

in tl 

pan 
2} in.) } 

ents 

Don 
ardin is 

of the f 7 
: forms L 
pen im SAINT THOMAS AQUINAS AIDED BY SAINTS PETER AND 
ith tn } ITALIAN. XV CENTURY 
1d the 
by th dovinetti; in the old catalogue it appeared — is in the University Gallery, Oxtord bn 
ntings ) as the Infancy of Saint John the Baptist by land, there ascribed to Jacopo Bellini 
ht a Masaccio. In this work is found the same — his school. This ascription seems to hay 
to th heavy handling of the tempera, the same been first made by Crowe and Cavalca- 
n_ color rather bumpy faces, and a similar treat-  selle (History of Painting in North Ital 
nic, OF} ment and color of the architectur fhe  Borenius edition, vol. 1, p. 114 \s 
er authorship of the Yale picture has been the Dreicer and Yale panels, the architec 
+ other. | much discussed, but no general decision — ture ts carefully worked out in perspectiv: 
ume OF | has been arrived at. Mr. Sirén is the only and the sky is gold in the old conventional 
yas at one who seems to have taken a definite manner. The picture shows the preacher 
useum stand in regard to the matter, and the holding forth from a temporary outdoo 
on the painting does not appear in the lists of pulpit such as those from which San Bi 
; 
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nardino preached, according to Jacopo 


Bellini’s drawings, and his congregation 
fills the open space between the houses on 
either side and the church (Sant’ Eufem 


in Verona, says erenson) back 


preacher. Judging from the photogra 


of the Oxford picture, one would 


its forms and workmanship ar 


to the other pictures already com 


similar 


mented upon 


In looking over th reprodu ons 
Jacopo™ Bellini’s 
Sketch Books in the 
Louvre and the Brit 
testimony will be 


vor of the 


found in {i 
official attribution of 


the Oxford panel to 


some pupil of “Jacopo 
: ! 


Bellini. In fact, ther 
ATC St vera! resem 
blances tFetween th 
drawings and the 


which W 


ground of the Jarves 
panel, for 
though less grand 
follows pret 

the archi 
nth 


palatial 
1 


( lc SE ly 


tecture l 


FROPOLITAN 
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Mr. 
the Jarves picture 
tyle, he says, the three paintings, accepted 
works of Baldovinetti, in the 
Florence—the Marriage at 
and the Transfiguration 


Sirén 1s more explicit in regard to 
It resembles closely in 


as youthful 
Accademia at 
he Baptism, 
‘of the series of panels for the cup- 
board at the Annunziata, the rest of which 
Fra Angelico. Those inter- 
his reasoning by consult- 


Cana, t 


were done by 
ested can follow 
f the Jarves ( ‘ollection 

Mr. Sirén is familar 


wit 


( ‘atalogue 


ing the 


h our new acquisi- 
tion of the 
opinion that it also is 


and 1s 
an early work by 


Baldovinettt. 


MODERN 
ORATIVI 


DEC- 
ARTS 


RECENT pur 


modern 


decorative arts trom 
the Edward 

Moore, Jr., gift ar 
now on exhibition in 
the small callers ad- 


Textile 
Room the 
second floor of Wing 


H fo make 


joining the 


Study on 





room 


nunciation, a page in for the new additions 
the British Museum to the collection, some 
Sketch Book (Golou of the exhibits  pre- 
bew, vol. 1, No. XV). FIG. I. viously on view hav 
Precedents for the DESK BY JACQUES-EMILE RUHLMANN ee ae 
conceptions and. ar- exhibited —elsewhert 
rangements of the pictures, with the pos- Among the latter is the notable group ol 
sible exception of the Legend of Saint — French ceramics presented by George Hav 


Thomas Aquinas, as well as many of their 
items, can be found among these drawings 
Our have been in touch with 


[hat Morone 
came in contact with Jacopo ts not known. 


artist must 


Jacopo Bellini Domenico 
Mr. Berenson mentions some ruined frescoes 


by 


him in San Bernardino in Verona which 


‘almost make us question whether their 
author had not studied in Padua.” Per- 
haps his attribution of the Oxford and 


ised on these little 


Dreicer pictures is hb; 
known frescoes. 


land, now shown in Gallery H15. 


interesting 
are 
examples of contemporary French 
ture. In this field of the applied arts 
remarkable progress has been made during 
\t the out- 


Perhaps the most pieces 
several 


furnl- 


among the recent accessions 


the past twenty-five vears 


striving for originality 


set, an excessive 
in form and decoration gave the move 
ment a false orientation. This insistence 


upon novelty was a natural, if unfortunate, 
reaction to the sterile copying and imita- 


ee, 





tic 
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has 
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Th 
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sur 
fal 
Wal 
the 
des 
A 
am 
incl 
rece 
hav 
no 
Bot 
que 
PTE 
rich 
gild 
mod 
com 
ol 
wert 
Mar 
Paul 
othe 
tion 
Fray 
furtl 
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‘rd to 
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cup- 
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nsult- 
ction. 
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quisi- 
f the 
also 1s 


k by 


EC- 
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pur- 
ydern 
. from 
d % 
it are 
ion in 
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Textile 
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Wing 
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ditions 
n, some 
S pre- 
w have 
Or are 
where 
roup Ol 
>» Have 


pieces 
several 
furni- 
darts 
during 
he out- 
yinalit\ 
move 
sistence 
‘tunate, 
{ jmita- 


~~ 
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tion of historic styles which had prevailed 
for over half a century. But a new style 
is not produced at will—lke a _ rabbit 
from a conjurer’s hat; it is a matter of 
slow growth, of gradual accretions to the 
mass of tradition handed on 
generation to another, 

The rocket-like career of l’art nouveau 
was a warning too conspicuous to be dis- 
regarded; and a period of sober experi- 
mentation ensued in 
which problems of 
design were studied 
with refer- 
ence to_ historical 


from one 


closer 


precedent and orig- 
inality was sought 
with 
tion. 


more discre- 
Ihis furniture 
has many virtues 
but rarely charm. 
The pursuit of this 
elusive quality 

surrounded by pit- 


falls for the un- 


war preoccupies 
the contemporary 
designer. 


A commode and 
a mirror (see cover), 
included among the 
recent purchases, 
have this charm 1n 
no small measure. 
Both pieces are lac- 


TROPOLITAN 
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evident. Less conservative in taste are 
the fabrics and papers from La Matson 
Vartine, founded by Paul Poiret, which 
have been selected to show another phase 
of the “modern style.” 

A small desk (fig. 1) 1n macassar ebony 
with ivory mounts and inlay, lined with 
cherry-red leather tooled with piatinum, 
is characteristic of the furniture designed 
by Jacques-Emile Ruhlmann. Perfection 
of craftsmanship is 
united in Ruhl- 
mann’s work witha 
luxurious employ- 
ment of precious 


materials. 


In the last third 
of the nineteenth 
and in the early 


years of the present 
century a regenera- 
tion of the ceramic 


arts was brought 
about through the 


oriental 
models. Showing 
this influence in 
their subtle beauty 
of line and glaze are 
two. characteristic 
works of the French 
potters Delaherche 
and Jeanneney. Ori- 
ental inspiration is 
again evident in a 


study of 


quered in dark FIG. 2. vase with transmu- 
green; the mirror Is STATUETTE BY CHARLES VYSI tation blue glaze by 
richly carved and LAVENDER GIRI the contemporary 
gilded; the com- English craftsman, 
mode decorated in gold lacquer with a W.C. Murray. Ceramic work of an earlier 


composition representing The Judgment 


of Paris. [he commode and mirror 
were designed by Louis Sue and André 
Mare; the lacquer decoration is by 
Paul Vera. These three artists, with 


other kindred spirits, compose an associa- 
tion known as La Compagnie des Arts 
Francais. In the work of these designers, 
further exemplified among the new acces- 
sions by a chair and several specimens 
of wall-paper and fabrics, a tendency to 
return to the style of Louis Philippe as a 
point de départ for 


original creation 1s 


245 


generation in England is represented by 
two fine specimens of the art of William 
De Morgan, a large vase with decoration 
in ruby lustre and a plate with polychrome 


decoration in the artist’s so-called “ Per- 
sian’”’ style (shown in H 15). 
Much prominence is given by the con- 


temporary European ceramist to the pro- 
duction of statuettes. the 
most of these sculptor-potters is Gerhard 


One ofl lore- 


Henning, an artist associated with the 
Royal Copenhagen Porcelain Manufac- 
tory, of whose work, instinct with de- 
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Museum 
By Henning ts 


has now 


lighttul the 
four beautiful examples 


lantasy, 


the large cornucopia-shaped white pore: 


LROPOLTI 


lain vase shown on the lacquered commode; 


the other examples are exquisitely modeled 


statuettes, single figures or groups, com 
pleted with delicate color and gilding 
Other statuettes by Charles Vvse_ ol 
Chelsea (fig. 2), by 
Kai Nielsen of Co- 
penhagen, and by 
Mauritius Pfeitfer of 
Schwarzburg show 


English, Danish, and 
German achieve 
ments in the sam 


field. 

\ pair of boldly 
modeled candelabra 
designed by the Dan 
ish silversmith, Georg 
Jensen, may be seen 
in the group illustra- 
tion on the 
By Jean Purforcat are 
three pieces of a silver coffee-set mounted 


cCOVCT. 


with lapis lazuli; the sugar bowl is illus- 
trated in fig. 3. Ihe use of such materials 
as lapis, carnelian, and jade to enhance b\ 
their the beauty of the metal 
characteristic of the work of this 
silversmith whose surety of taste is 
bined with a thorough knowledge 
respect for the traditions of his craft. 
Jean Serriére is represented by a silver 


color S 
expert 
coMm- 


ol and 


cup of graceful lines in which the ornament 








SEUM Of} 


ARI 


AN Ml 


is skilfully contrasted with plain surfaces 





and Raymond Templier, a master crafts. 
man in the field of jewelry, by a small 
hand-mirror of silver inlaid with = gold 


niello, and carnelian in a fanciful design 
Wrought in steel or copper and inlaid with 
silver, a \ and a fig. 4) exemplify 
Jean Dunand, one of the lead- 
artificers In met- 
recent ex- 
periments in lacquer 
produced 


tray 


ASC 


ol 


thy 


worl 


ng 


al, whose 


lave 
charming results. 

may be seen ina litt! 
vaseot blackand whit 
egg-shell lacquer on 
copper By Ameri 
can metalworkers ar 
a beautiful 
pendant, the work of 
Edward E. Oakes 


delicatel 


jeweled 


and a 
BOWL, SILVER necklace in 
| lorenc 
Koehler; the latter 1s 
\lexander Tison. Additions 
to the group \merican ceramics ar 
a bowl by Prof. Charles F. Binns and the 
“serpent” dish by Mrs. Adelaide Robineau 
\lthough they are not exhibited at this 
time, it may be of to note that 
among the new accessions is a represen- 
tative selection (which may be consulted in 
the Textile Study Room) of wall-papers 
and fabrics designed by William Morris 


}. B 


wrought 


IFORCAI eold by 


the gift of Mrs 


ot 


interest 


. Via au Va an 


FIG. 4. TRAY 





BY 


240 


JEAN DUNAND 








surfaces 
er crafts- 
y a small 
ith gold 
ul design 
nlaid with 
exemplify 
the lead- 
‘Ss In met- 
ecent ex- 
n lacquer 
od uced 
esults. as 
Lina litth 
and whit GIRL MUSICIANS, TOMB FIGURES, CHINESE, T’ANG PERIOD 





equer on 


vy Amer 
orkers ar CHINESE TOMB FIGURES in these finds and when the tomb figures 
| jeweled ae reached Paris they created a sensation 
e work of ] HE interest of the western world now thev ar appreciated like the Tanag1 
Oakes was first attracted to early Chinese art — figures and almost as well faked 
licatel) when, through the building of railways, We have come to know several kinds 
cklace in tombs were opened. When railroads were that is to sav, figures potted and fired in 
lorenct laid through China it was found absolutel: different wavs, and we have been abk 
e latter is. Impossible to dodge the tombs, which are — date a few by means of the records on 
\ dditions sprinkled all over the country, which cover tombstones; but unfortunately most of 
amics ar the Old Empire, one might say; they are — the pieces reach us without any indication 
s and the found everywhere, at crossroads, in barn- of how and where they were found, t] 
Robineau yards, or in the middle of fields; they are small local dealers are not in the least 
ed at this) the characteristic features of the Chinese — interested in the archaeological side of th 
note that landscape—palatial buildings, temples, and = question, and it is next to impossibl 
represen- artificial hills in the case of the great of arrange scientific excavations because th 
nsulted in the earth, broken-down coffins at the road people object to the opening of tombs 
all-papers| Side showing the skeleton inside, when the — therefore what is brought to light 1s don 
Morris relations could not afford better. But all = in secret by the unscrupulous and ignorant 
i RB are considered equally sacred and, though In a general way we know that thi 
the respect for the dead may not go so tomb figures date from the T’ang period 
far as to restore the tomb, disturbing a set of thirteen pieces in the Eumorfo 
the dead, however unknown and distant poulos Collection in London was found 
he may be, is considered a heinous and in a tomb dated 720 A. D.'—we can com 
dangerous crime. But the foreign devils pare certain figures with similar ones of 
had decided that railroads were to be built donors on dated paintings found by Siu 


and they also declared these railroads Aurel Stein and Pelliot in the Tun Huang 
| could not zigzag round the graves; the  walled-up library; but the T’ang period 
| sin was on their heads and it was quite lasted about three hundred vears and ther 
amusing to find some of these tombs filled is reason to believe that certain figures 


| 
with pottery figures which fell to pieces so those recently imported made of blue-gra 


funnily when vou shied stones at them clay, were made earlier It is to be hoped 
Sometimes the tombs contained pottery that before long we may be able to dat 
or porcelain, dishes which were quite use- — these interesting and charming pieces mot 
ful in families too poor to object to their accurately 

sinister origin. It was not long before Phe acquisition by the Museum of soim 
the curio hunters, who search the country Described by Hetherington in TI | 

to provide the dealers, became interested Ceramic Wares of Chir 
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particularly beautiful and interesting speci- 


mens gives a chance of summing up how 
many varieties we know up to now. — Be- 
ginning with the most perfected and what 
therefore seems the latest kind, we have 


figures of soft pinkish buff clay covered 


with orange-vellow and green glazes, in 
general finely crackled, 
istically called egg and spinach glaze on 


eighteenth-century pottery. The Eumor- 


What is character- 





AND 


DANCER 


fopoulos set belongs to this kind. 

Then we have figures of the same clay 
but covered with a light straw-yellow of 
which the glaze is also minutely crackled 
and often altogether disintegrated. Figures 
of both these kinds often have unglazed 
faces, hands, etc., which show traces of un- 
fired coloring, some have also remains of 
coloring over the vellow transparent glaze. 

Others of light clay are altogether un- 
glazed and were originally painted and 
sometimes had gilt ornaments; the color- 
ing has often altogether disappeared. 
And then there are the figures of unglazed 
colored in very. brilhant 


slaty blue clay 
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, 
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colors, which have been considered earlier 
because of their more archaic design and 
the similarity of the clay with certain 
hand-painted vessels which can be attrib- 
uted to the period of the Six Dynasties. 

[he figures newly acquired by the Mu- 
scum are now exhibited in Room En 
as sculpture, because their extraordinary 
charm makes them more interesting as 
than pottery. Those who 


Scl as 


ilpture 





CHINESE 


TOMB FIGURES, 


want to compare will find the other tomb 
figures at the farther end of D 5, that 1s, 
in the ceramic gallery round the main hall. 

here is a series of four little girl must 
cians playing different instruments; they 
are made of the slightly fired soft pinkish 
clay and hand painted. The costumes, 
the same as those found on some of the 
Stein pictures, date them as belonging to 
the latter part of the T’ang period, but 
the three taller dancers put a different 


PERE 


meter: 











problem before us. The costume in ample 





folds and the large turban-like headdress 
are something not seen before, the general 
style is very different from the usual tomb 
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figures, and the puzzle which faces us is 
that, while the two musicians, one with 
a hand drum, the other with a 
balloon-shaped object, are as pottery ol 
the well-known light buff 
glazed with transparent vellow, the dancer 
with a graceful 


Strange 


c lay 


tvpe ol 


advancing sliding step, 
which belongs to the same set and which 
has, like the other two figures, 
hand coloring over white slip, is made of 
the slaty blue unglazed clay, which we are 


inclined to consider older. 


traces ol 


The question, therefore, is, Do these 
three figures belong to an earlier period: 
Fortunately merit of the little 
group Is not a question open to discussion: 


the conception of the figures is so big and 


the artistic 


the drapery is so well managed that from 
an artistic point of view these are about 
the finest pieces which have come to us 
after their long rest in an unknown Chinese 
tomb. 


THE ALDINE HYPNEROTO- 
MACHIA POLIPHILI OF 


1499 


THE most important recent additions 
to the collection in the Print Room are five 
prints and an illustrated book, presented 
by J.P. Morgan. The prints, four of them 
woodcuts and one a paste print, will have 
to be dealt with in a later article, as all of 
them have not as vet been identified, and 
it must suffice here to say merely that two 
of them are pages from Schreiber’s second 
edition of the block-book \pocalypse, the 
first of their kind to become the property 
of the Museum. 

he illustrated book is the famous Al- 
dine Hypnerotomachia Poliphili of 1499, 
a volume which, especially since the revi- 
val of interest in decorative 
as a fine art, has frequently, and by proper 
authorities, been referred to as the most 
perfect example produced of the 
joint endeavors of printer and illustrator 
rhe original edition, because of this repute, 
is possibly the best known of all illustrated 
incunabula; and though its comparative 
rarity has prevented any very large num- 
ber of people from having handled it, it 


typography 


ever 
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is familiar to printers, designers, and ama- 


teurs through the countless number of 
facsimiles which have been made from 
its pages. It has been one of the greatest 
influences in the development of modern 


\merican typographic design of the finer 


kind, and countless numbers of people who 
have heard its name familiar 
with its woodcuts as they have been adapt- 


ed and contorted to the requirements of 


never are 


contemporary life. 

It is doubtful whether any 
mous book is as little read as this one, for 
to be written in a mixture of 


atin, and Greek, with occasional 


equall\ la- 
it 1s said 
Italian, | 
words from various | 
to be so dull that only the 


astern ind 


most pugna 


tongues 
‘US 
his through it 


it has gone through 


of readers can force way 
However that may be, 
two editions in Italy, in 1499 and again in 


1545, and no less than seven in French, 


respectively in 1540, 1553, 1561, 1600, 
1804, 1811, and 1882. There was an 
abridged English translation which was 


dedicated to Sir Philip Sidney and pub- 
lished in 1592 (republished in 1890 
the title of The Strife of Love in a Dreame 
and within recent vears an English pub- 
lisher has issued a photographic facsimile 
of the original Aldine edition of 1499 
In 1893 the South Kensington Museum 
issued a volume containing reproductions 


under 


of all the illustrations in the edition of 
1499, With an introduction by J. W. Ap 
pell. Of the translations it is only the 
French one of 1882, made by Claudius 


Popelin, that has any claims either to accu 


racy or to completeness. Ephrussi’s well- 


known essav on the book, which contains 


is based on this latter 


learned 


a résumé of its story, 


translation and its very full and 


introduction. Among the modern students 
who have worked over the Poliphilus may 
be mentioned Ilg, Poppelreuter 
and Volkmann 

For romance 
in learned have attracted 
as much attention as this is so remarkablk 
a fact that it needs explanation. Perhaps 


the easiest in which to attempt this 


Gilt hl W 


a dull, unreadable written 


macaronics to 


Way 


t 


Is to give a short and superficial account 
not of its plot or story but of its history 
which it 


and of the extraordinary way in 
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brought to a focus so many interesting 
spects of the Retr nce in Ital 

In the first place, the edition of 1499 
scinating from purely oO r pomt o 
1CW lor Sald DOVE S one ¢ the 
ereatest monuments of the printer’s at 

pographer and woodcutter having rarel) 
Ollaborated to such good effect I he 
printer was the celebrated humanist, Aldus 
VManutius, who won the undving adm 


ration of men DY printing 


series Of Gireek 
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for ten vears expired Crasso applied for 


ther mn of ten vears, alleging 


ext 
although 


a tut ns 
that 


; ’ 4s A sade 0777 
PHCIUOSaA el de FANMGISSTMG Cle 


the bo yk Was molto ulile él 


antia, and 


him hundreds of ducats, he had 


had cost 


sold hardly any In other words, like 
other oreal books, 


copies, 
its original edi- 
tion, di the ornament 
and pride of any library lucky enough to 


so man\ 
stined in time to be 


was what the publishing trad 


calls a “‘plug 


possess If 


ol toda\ SO expressivel\ 


Whether or not it was eventually ‘“‘re- 










































































ILLUSTRATION FROM THI 


price, of so convenient a size that the 


could be slipped in a man’s side pocket 


and in a type which was not only legible 
but clear and distinguished in form. To 
achieve this he invented Italics, for 


Which it is said he had his punch-cuttet 
the handwriting of Petrarch Like 


COP) 

most learned printers, he took little in- 
terest in illustration, but in spite of that 
fact he produced the most famous of all 
Italian illustrated books. The reason tor 


this was that Aldus did not publish the 
book himself, the expenses of getting it 
out being paid by a certain Leonardo 


copyright. 
matter 
himself, 


Crasso, who also owned the 


That this was so was doubtless a 
which Aldus 
as two years before the original copyright 


on congratulated 


HYPNEROTOMACHIA POLIPHILI 


maindered’’ seems be unknown, but 


hat such was its fate. 
this collaboration 


Lo 


is quite likely t 


h 


Just as the printer in 


was the most famous of his time, the illus- 
trator, as so often happened, was ! 
No one knows who he was and seemingly) 
no one has discovered any documents which 
throw light upon his personality, but this 
has not prevented good and learned men 


from making hardy guesses. The wood- 


cuts have been ascribed to Raphael (who | 


Was sixteen when the book 


to Giovanni and Gentile Bellini, to Andrea 
Mantegna and the two Montagnas, Barto- 


was printed)), 


lommeo and Benedetto, to Carpaccio, t0 
Giovanni Buonconsiglio, and even to Fa- 


ther Francesco Colonna, its author. Spe 


randio has also been mentioned and Pere- { 
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erino da Cesena, while the late Friedrich 
Lippmann, who was nothing if not pa- 
triotic In such matters, thought it might 
1 


have been Jacopo de Barbari, whom | 
considered a German and liked to think of 
as Jacob Walch. [lg thought he perceived 
the hands of two different illustrators, but 
refrained from naming them. Today the 


TROPOLITAN 


MUSEUM OF ARI 

fore, that the pictures in the Poliphilus 
could not have been drawn on the block 
by Colonna, who had reached a very ad- 
vanced age at the period when the last of 
these initials and cuts made their appear- 
ance, but it is not at all improbable that 
they may have been based upon sketches 


by him. That they were not drawn on the 









































ILLUSTRATION FROM THI 
unknown artist Is referred to simply as the 
Master of the Poliphilus. As the 
of the period have been worked over with 
greater care, it has become apparent that 
in addition to designing a large number ot 
initials and printers’ marks he also provided 
series of illustrated 


| 
he IOKS 


the drawings for a 
[he most important of 
aside from the Poliphilus, is an Ovid which 
was printed in 1497.!_ It is obvious, there- 


books. these, 


‘The Print Room contains the 1501 edition of 
this Ovid, as well as the 1494 Herodotus and 
the 1496 Ptolemy, all decorated by the same hand 


HYPNEROTOMACHIA 


>° 


POLIPHILI 


bl JOK by 


is also obvious because of their sad imper- 


any painter or sculptor of repute 


fections, not to say their frequent stupidi- 
ties, in draughtsmanship 

As a matter of fact, 
although they are reputed to represent the 
fifteenth-century 
particularly 


the illustrations, 


high-water mark of the 
Venetian 


distinguished 


woodcut, are not 
as drawings when seen 1so- 


> The late W. |. Linton, a man of great learning 
and even more practical experience, maintained 
that fa the Poliph 


printed from metal blocks 


the ‘‘woodcuts”’ in 
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lated from their text, and will not bear this subordination has successfully been 
comparison with the pictures in a number arried out can be adduced in which the 


of volumes published in Florence and in 


several of the north Italian towns This 
however, does not detract from. then 
artistic interest or value, as the ire to | 


considered not as isolated pictures Dut as 


integral parts of the type pages in which 
While 
examination it Is ap- 


at least two kinds of 


they appear this may seem lik 
contradiction, on 
parent that there ar 
book illustrations, those which have in 


artistic merits of their own an 


reed the type ol the book Lo 


herent 
those which 
set them off. 
happen to be in a book; in the 


illustrations 
they 


In one case the 
other 
sub 


are integral parts of it and as such 


ordinated to the general appearance of the 
pages composed of both type and pictures 
During the last thirty years there has been 
a great deal of dogmatizing about book 
illustration, much of which can be 
immediately to William Morris 
but rarely or never has any of the 


the fact 


traced 
and his 
teaching, 
preachers seemed to be aware ot 
that the printed book can be most properly 
from wholly distinct 
The generally expounded 


approached two 
points of view 
theory is that the character of 
should be determined by the type pag 
and that they should such a linear 
quality that the eye can without 
shock from type to picture and back again, 
and the much 
now judged of from this 
In all books where this demand has been 
well met, however, it will be found that in 
the endeavor to subordinate the draughts- 
man’s work to the type, to make his picture 


illustrations 


have 


pass 


success of illustration 1s 


point Of view 


itself a spec ies of type, the free, expressive 


quality of his line has always suffered 


And it is believed that no book in which 


illustrations 


if taken as isolated pictures 


will be found to be important works of 


int. On the other hand, it will be found 
that many of the greatest and most im- 
portant woodcuts have made their ap- 


pearance in books either not distinguished 
else utterly lacking in typographic 
homogeneity — of From Diirer’s 
\pocalypse to the Virgil which contained 
Blake’s Eclogues and those Second Empire 
which Daumier’s 
big woodcuts, great art, 
illustrations, have been given to the world 


tor or 


design. 


weekly magazines bore 


WOrks Ol great 


in settings which make the lover of fine 


printing turn away in disgust. It is, in 


the event, merely a question of one’s ap- 


proach to books which kind of illustration 


likes, whether one comes to a book as 


Ont 


a thing in itself, to be looked at as a con- 


sistent object in which pictures, type, and 


welded into a homo- 


Page 
i 


geneous whole, 


COMposIt1Ion are 
or whether one comes to a 
book as a container of words and of pic- 
On the one side stand the collectors 
and on the 
20 to books for en- 


and ol 


tures 
and amateurs of “fine printing,”’ 
other the people who 


jovment of the work of authors 
draughtsmen. 
ment about the relative merits of the books 
meet with the 


group, as those merits are not so much in 


[here should be no argu- 


which approval of either 





the books as in the eves and psychologica 
constitutions of the two « onflicting parties. 
\ny book which fully meets the require- 
ments of either attitude is a good book, and 


' 
Lnis 


being so the Poliphilus as the Jocus 
lassicus for those of one attitude is one ol 
the verv greatest of all illustrated books. 
W. M. I., Jr. 
ember BULLETIN.) 


To be ontinued in the De 


‘ 


| 





E 
lant 
VaSCS 
peau 
side 

struc 
Is en 
dinn 
samp 
shall 
idea. 
fined 
the | 
tivel: 
witht 
allow 
Origil 
fessic 
men | 
day 

facto 
time. 
potte 
520 t 
large 
ful w 
mans 
on t 
to co 
ing ; 
pots. 
sense 
way, 
do th 


been 
ch the 
ctures 
rks ol 
found 
Sst im- 
ir ap- 
ulshed 
raphic 
durer’s 
tained 
mpire 
mier’s 
great 
world 
f fine 
1S, in 
“ws ap- 
ration 
0k das 
i con- 
» and 
10mM0- 
s toa 
f pic- 
ectors 
yn the 
yr en- 
nd of 
argu- 
books 
either 
ich in 
ogical 
irties. 
quire- 
., and 
locus 
ne of 
ks. 
Jr. 
TIN.) 


{ 











FIG. 1. KYLIX 


ATHENIAN POTTERY 


RECENT ACCESSIONS 


Few things in Greek art will so abun- 
intimate study as Athenian 


dantly repay 
vases. [heir interest 1s so varied, their 
beauty so manifold, that from whatever 


side we may approach them they can in- 
And their variety 


struct and delight us. 
is endless. Nowadays we order a dozen 
dinner plates or cups or bowls from a 


sample and the requirement is that they 
shall all be alike. That was not the Greek 
idea. The Athenians, for con- 
fined themselves to a few shapes and, in 
the earlier period at to compara- 
tively few subjects as decorations But 
within these limits potter and designer were 
allowed free scope. SO each pot is an 
original creation; and as a result the pro- 
attracted not mechanical work- 
men content to turn out the same products 
day after day, as so often in our ceramic 


instance, 


least, 


fessic yn 


factories, but the leading artists of the 
time. At least, this is true of Athenian 
pottery during its great climax from about 
520 to 460 B. C. Even if we now had the 
larger paintings of this period, it is doubt- 
ful whether in composition and in draughts- 
manship they would excel the best work 
on the Certainly it is difficult 
to conceive greater mastery in line draw- 


Vases. 


ing and spacing than we get on these 
pots. And the shapes show the Greek 
sense of form and proportion, in a humbler 
Way, naturally, but in no less degree than 
do the Greek temples 


SIGNED 


to 
wn 


BY 


HIERON 


\nd so when we examine the Athenian 
vases recently acquired by the Museum 
we shall find in each piece not a repetition 


have but a 


source ol 


ol what we already 


fresh enjoyment, and in several a realiza- 
tion of the highest level reached in Greek 
painting and design. 

lhe shapes include the chief forms in use 
Athens at the time—three hydriai 
five kraters or mixing bowls, 


in or 
water 
four amphorai and stamnoi for the hold- 


Jars, 


ing of supplies, six lekythoi or oil jugs 
three oinochoai or wine jugs, two kylikes 
or drinking cups, and one ladle. To ob- 
the subtle differentiation of 
shapes is a source of rare enjoyment and 
The difference be- 
tween early evident 
enough. The fig. 3 
with its sturdy, squat body is in obvious 
attenu- 
hig. O 


serve these 
the eve. 
and late forms 1s 
sixth-century hydria 


training for 


contrast to the more graceful and 
ated hvdria of the late fifth century 
The difference between the earls 
with offset lip (fig. 5) and Hieron’s product 
with one sweeping curve from lip to foot 
And the 


kylix 


fig. 1) 1s not difficult to detect. 

change from the slender early lekythos 
fig. 2) to the globular later form (fig. 9) 1s 
equally apparent. But what 1s perhaps 


t 


not so obvious until we begin to look for 1t 
is the variations in contemporary and what 
appear to be exactly similar shapes. Care- 
ful observation will always show a slightly 
They have been temporarily placed together 
in two wall cases (X and Y) and on a pedest 
Z) in the Fourth Classical Room, betore distri 


bution in their various period galleries 
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different curve of the body, a varied profile 
Ol loot or lip a change in the position or 
the tilt of the handles, a something some- 
where that gives to each piece an individu- 
alitv. Such the 


been 


creation ol 


attained by 


subtlety in 


shapes could only have 


artists highly trained in the sense of form 





PIG. Ze LEKYTHOS 


MAENAD 
\nd to these forms we find adapted the 
most varied designs—palmette and mean- 
der borders, single figures, and crowded 


scenes, all spaced and composed to form a 
harmonious whole. Particularly 
ful from the point of view of design are the 
earlier examples, such as the hydria (fig. 3 
with the panel on the shoulder and the 
border of palmettes connecting the handles, 
a beautifully scheme; or the 
krater (fig. 7) and the lekythos (fig. 2), 
with their single figures producing a happy 


SUCCCSS- 


correlated 
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combination of perpendicular and oblique 
lines. Later, this decorative sense becomes 
a little impaired; as, for instance, on the 
lekythos (fig. 9), where the figures, lovel 
in themselves and more correctly drawn 
than in the earlier vases, nevertheless do 
not carrv so well as decoration. 

There is another study 


we can make of | 


these vases which will be fruitful of results, | 


Since they range in period from about 550 


to 400 B. C., we can trace in them the 
development of Greek drawing during its | 
most interesting stages, from the archaic | 
to the fully developed period. At first | 
the artists are content to show their i 
figures only in front and profile views, com- 
bining the two in one person when neces- 
sary; but at the end of the sixth century 
the figures begin to twist and turn, and 
a study of foreshortening becomes. the 
absorbing occupation. Naturally, this | 
not at once mastered. In the warriors on 
the hydria (fig. 3) and in the youth on the 
krater (fig. 7) the upper parts of the bodies 
are still in full front or full back while the 
legs are in profile. A little later, for in- | 
stance on a kylix signed by the _ potter | 
Hieron (fig. 1), more successful but not 
vet wholly correct three-quarter views are 
accomplished; and later still, in the middle | 
and in the second half of the fifth century, | 
foreshortening presents no more difficulties. 


lhe women on the stamnos (fig. 4), Aphro | 


dite and Hermes on the lekythos (fig. 9), 
and Kadmos and Harmonia on the krater 


are all drawn correctly in three-quarter 
view with obvious ease. And with this | 
knowledge of perspective a new element | 
enters into Greek painting. Heretofore 


entirely on. the 
three-dimen- 


the figures were drawn 
flat without depth; now a 
sional picture is produced; and for the 
first time we have a representation in the 
modern sense of the word. Unfortunatel) 
this new knowledge is concurrent with the 
in Athenian The best 
probably devoted to 


decline 
talents 
and panel painting, where the new attain 


pottery. 


were 


eer 


fresco | 


ments offered wider scope; and the dis | 


astrous end of the Peloponnesian War 
worked havoc with the Athenian export 
trade in pottery. Whatever the cause, 


the fact is only too evident. \ ase-paint- 


nore oe 


eee 
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het orth becomes merely a “minor” as Herakles wrestling with the Nemeap 
nd its output 1s in no way comparablk lion (21. 88. 1) and Theseus fighting th 
Minotaur (21. 88. 92), dear to every earl 
rtist; we have the familar banquet 
cenes (see fig. 1) and revelers (see fig. 7 
nd Satvrs and Maenads (see fig. 5 
\nd we have the more intimate scenes 
of women ladling wine into cups (se 
ig. 4) or men listening with rapt atten- 
tion to the music of the Ivre (21.88.73 
and on the later vases we have the favorit 
\phrodite and her retinue (see fig. 9 
and such charming every-day incidents as 
hildren galloping in a cart drawn by 
oats (see fig. 8)—a wealth of beautify 
motives and glimpses into the life and 
thought of ancient Athens 

Among our twenty-four new vases 





several stand out as unusually important 


\ 
{ 


pieces, attributable to famous painters, | 
FIG. 6. OINOCHOE. GOAT CARI \ kylix signed by the potter Hieron and | 


decorated by Makron (fig. 1) has on th 
to the ‘splendid achievements of former — jnside a Satyr and a Maenad, on the out- 
side a symposium of men and _hetairai: 
Unfortunately it is much broken and the 


surface damaged. On an amphora by the | 


“Pan master” (20.245) are a kitharist and 
a listener; on one by the “Svleus painter 
20.244) a youth carrying a bowl and an- 
other with a branch; on a column krater 
by the ‘‘See-saw painter” (fig. 7; 21.88 
82) voung revelers. A krater by Poly- 
gnotos (21.88.73) has a musical scene 
Specially g00d pieces are also the krater 
21.88.74) with the lively horsemen and 
banqueters; the hydria (21.88.2) with the 
flutist and warriors (fig. 3); the lekythos 
21.88.72) with the majestic Maenad (fig 
2); and the bell krater (22.1309.11) wit 
the fine statuesque figures of Kadmos and 
Harmonia on one side and Athena and 
Hermes on the other. A ladle with ¢ 
seated Dionysos and two dancing Maenads 


plaving the castanets ranks among. the 
most charming pieces of the black-figured 
technique in our collection; and the large 
bell krater (21.88.75) with warriors fight- 





FIG. 9. LEKYTHOS ing is an interesting example of Italic 
APHRODITE AND HER. RETINUI work in imitation of Athenian models. 


In addition to these vases decorated with 
From the point of view of subjects rep- 

This and six of the following vases are dis- 
: cussed at length in an article in the American 
terest. We have such well-known themes — Journal of Archaeology, 1923, No. 3. 


resented, our vases are also full of in- 
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figured scenes, there is one ornamented 
merely with a gilded wreath in relief on the 
shoulder and with a few scrolls and mould- 
ings on the lip and handles (fig. 6). But 
so lovely and graceful is the shape and so 
perfect, fortunately, is the preservation, 
that it is one of the most attractive ol 
them all. It 1s of comparatively late date, 


ACCESSIONS 


MEMBERSHIP. Ata meeting of the 
Trustees, held October 15, 1923, 
persons, having qualified, 
their 
PERPETUITY, 


Board of 
the following 
were elected in classes: 
FELLOWSHIP IN 
tius Van Dyke. 
FELLOWS FOR LIFE, 
Theodore De Witt. 
FELLOWSHIP MEMBERS, 
kins, Park M. \ oolley. 
SuSTAINING MEMBERS, Charles de Rham, 
Mrs. John H. Dorn, Mrs. Aubrey L. Eads, 
Grosvenor kK. Glenn, Mrs. N. W. Greenhut, 


respective 


Rev. ler- 


Arthur Lehman, 


\lfred W. Jen- 


Will R. Gregg, Mrs. Arthur C. Hastings, 
Miss Marion B. Haymaker, Henry Her- 
bermann, Charles E. Herrmann, Mrs. 
Wayne Johnson, Gilbert Kinney, Mrs. 


Herbert H. Lehman, Lucien Nachmann, 
Mrs. Robert Samuels, Mrs. A. Murray 
Young. 

ANNUAL MEMBERS were elected to the 


number of 053. 


THe Starr. Miss Ethelwyn C. Bradish, 
who has ably conducted the course of talks 
and demonstration lessons in the Museum 
lor the pupil teachers of the New York 
raining School for Teachers, has been 
appointed Museum Instructor in charge 
of the work with High School teachers 
and classes, a position made vacant by the 
resignation of Miss Alice T. Coseo. 

Preston A. Remington and Arthur Kk. 
McComb have been appointed Assistants 
in the Department of Decorative Arts. 


Curistmas Girrs. In the task of find- 
ing Christmas presents that are distinctive, 
the Metropolitan Museum offers many 
Suggestions. Photographic reproductions 


METROPOLITAN MI 


SEUM OF ARI 

of the end of the fifth or beginning of thi 
fourth century B. C. 
been found at Kertsch, together with sev- 
eral others now in the Louvre.’ 


and is said to hav 


G. M.A. R. 
Cf. Le Musée du Louvre en 1920: Dons, 
et acquisitions, Pls. 32-34, 36, 37, 77 


AND NOTES 

In sizes ranging from 4 In. X 5 In. to 20 In 
xX 72 1n.; postcards of subjects appropriate 
for the season, especially sets made by the 
Oxtord the Nativity 
and Epiphany; mounted Christmas cards; 
prints from woodblocks by Direr; etchings 


University Press of 


color prints of many sub- 
the Museum Bulletin 


Inexpensive pres- 


by Jacquemart; 


casts; 


small 


Ln vd be TI ks 


jects; 
all these are 
ents appreciated by the recipient. 

\s during the past two years, the Mu- 
seum Is for the coming 
vear with a new design drawn by Thomas 
M. Cleland and with twelve half-tone pi 


a calendar 


issuing 


tures of some of the best objects in th 


Museum, which will prove 


of tresh interest 


each month. The price is $1.00 


METOPES 


discoveries 


[THERMOS 
interesting 


CoplES OF THI 
\mong the most 
made during the excavation of the templ 
of Apollo at Thermos in 1897-1900 was a 
series of painted terracotta metopes dating 
from the sixth century B. C Wi 
copies of th 


have 


now acquired water-color 
these, made bi 


and have 


four more 
E. Gilliéron of 


Important ol 
\thens, 
them on the walls of our 
Room. Ihe subjects represented are 


themes of archat 


hung 


Third Classical 


favorite Greek art 


a huntsman returning trom the chase with 


his game; Perseus running at full speed 
after cutting off the head of Medusa; three 
goddesses seated on a throne; and a large 


With theirs gay coloring and 


these painting 
| 
! 


Gorgoneion. 
well-spaced compositions 
idea Or Ca 


excellent I 
In judging details, we 


give us an 
temple-decoration, 
must 


Cf. Antike Denkmialer, I 


remember, however, that 
| 
! 


S$. 49-52 
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"A rel 1 the third century B. ¢ A VALUABLE GIFT FOR THE LIBRARy 
nd some the metopes were slighth lhe Library has received bv. gift. fron 
retouched | me, n »| he richl George L. Morse, F. A. I. A., a collect 
decorated m t the seated god 4 one hundred and thirty-seven volumes 
lecces ( M.A. R consisting of works on architecture, sculp- 
ture, ornament, Ironwork, et« 

\ GI F PHILIPPI | IDEI It Included in the gift is a set in five 

pleas » realize 1 riends of th umes of Raguenet, Matériaux et Docu- 
Museun ten bear n mind wh ments d’Architecturt which has bee 
raveli rd it lands. Th ( carefully arranged in alphabetical order 
s evidenced in a substantial way by the with the pages numbered and_ subjects 
eit of nbroider lected by Mrs indexed \ usetul work on ornament 
Robert W For wh recen that by Carl Heidelotf, Ornamentik des 
Philippine Man work of this char Vittelalters, in four volumes. 
ter Is fast disappearing, tl elicately en \nother item of considerable interest 
broidert 1) ( he | t published bv 1 Intime Club « 
handicrafts of many other lands, being sup- — Paris, under title “Croquis  d’architee- 
planted by cheap machine-made fabrics ture l his work 1s bound tn six volumes 
Pina work 1s « hree ditferen rieties and the contents are carefully arrange 
that resembling the French and Swiss — under subjects. 
needlework; elaborate drawnwork com \ copy of Chambers’ Treatise on th 
bined with embroidery; and that in which Decorative Part of Civil Architecture wit 
the pattern is cut out of the cloth and ap notes, and an Examination of Grecia 
plied, a type that often in its scroll and = Architecture by Joseph Gwilt, publish 
peony-like motives ret 5 rong ol In 1825, contain many interesting and use- 
ental feeling. IEmbroideries such as thes« ful illustrations \nother work on Ci 
were used principally in the sleeves and Architecture is that by E. Shaw, publishe 
bodices of the women and also, apparently in Boston in 1852, which sets forth 
in the home. Lace-making in the Philip- — practical system of building. Other publi 
pines has been developed more or less in cations, such as L’Architecture frangais 
the mission schools and convents, which three volumes; Pfnor’s Monographie d 
have produced a coarse type of Cluny and © Palais de Fontainebleau; and a number 


torchon lace, much more poorly worked 


and more poorly dé than that mad 
after the Ameri 


signed 


the schools organized 


in 
can occupation. These schools were bet- 
ter supervised, and attained more satis- 


factory results; the pillow lace of a Valen- 
ciennes type made by the pupils being ot 
excellent quality. Native interest, 


ever, so far as textile fabrics are concerned, 


he W- 


has always been in loom work rather than 
embroidery, the latter having been devel- 
oped under the Spanish régime. The ex- 
quisite quality of some of the early Philip- 
pine weaves has seldom been surpassed; 
they have a delicacy hardly attainable in a 
machine fabric, and the pifia cloth shown in 
this gitt the 


art 


the embroideries of records 
work of a patient people gifted in the ar 
of the shuttle. The embroideries will be 
shown in the corridor of textiles on the 
second floor of Wing H | MM 


to 





volumes of La Revue Générale de 


tecture edited by César Daly 
tecture aux Salons, three volumes, are 
desirable works. 

Special attention is called to a set 
twenty-two volumes containing extracts 
from architectural magazines since 187 
arranged under subjects such as Capit 
Buildings, Cathedrals, Churches, Cour 
Houses, Hotels, Libraries, Post Offices 
Railway Stations, Theatres, and man 


other subjects. Much time and 


must have been given to the bringing to- 
accumulation of In 


gether of such a large 


teresting and useful material, which m 
well prove of great value to students 
architecture. 

The gift will help to 


fill some of 


needs, as the Library is not so nearly com 


other 


plete in works on architecture as in 
lhe will be 


books place 


departments 


Q 


l’Archr | 
and L’Archi- 


thought 


OT OU 


~~ 


ee 





sim 
this 
The 
diffe 
and 
of tl 

[| 
\br 

J 


Colle 


Mus 





LIBRARY 


rit 


volumes 


re, Sculp. 


Ve Vol 
| Docu- 
AS bee n 


il order 
subjects 


iment | 


Irom 


( lection 





tik des 
Lerest 
Club of 
irchitec- 
volumes | 
rranged 
on the} 
ire with 
Grecian } 
iblished 
ind use| 
yn Cry 
iblished 
forth 
r publi | 
angaise, } 
yhie du 
nber | 
l’ Archi | 
"Archi | 
are 3 
set 0! 
‘xtracts 
1570 | 
Capit 
Court | 
Offices, | 
man | 


hought 


ing to | 


1 of in 
h mai 
ants | 


ot our 


VY com: 


1 other | 


placed ’ 





BULLETIN OF THI 
on exhibit ion before they are distributed on 
the shelves among others of a similar na- 
ture. In the future they 


memorial to one who practised architecture 


will serve aS a 


for upwards of fifty years. 


W.C 


An INSCRIBED PRAYER RucG. Among 
the several rare carpets with inscriptions 
in the James F. Ballard Collection of Orien- 
tal Rugs, recently presented to the Museum 
by Mr. Ballard and on exhibition until 
December 31 in Gallery DO, there is one 
of exceptional interest. This is a praver 
rug—No. 58 in the Catalogue' of the 
Jallard Collection—dating from the late 
seventeenth early eighteenth century 
and of Turkish origin; it may be assigned 
to the looms of Ghiordes, judging from the 


or 


similarity between the border patterns ot 
this rug and other Ghiordes specimens. 
Ihe shape of the prayer niche, however 
differs from the customary Ghiordes type, 
and the inscription filling the entire field 
of the mihrab is most unusual. 

[he inscriptions have been read by Dr. 
\braham Yohannan of Columbia Univer- 


J. Breck and F. Morris, The James F. Ballard 
Collection of Oriental Rugs The Metropolitan 


Museum of Art, New York, 1923 


METROPOLITAN MUSEUM 


OF ARI 

sity. Attention may be called first to the 
short inscription in the narrow cross-panel 
above the praver This has 
translated as Savagerv, Syntheism, Sacred- 
ness, Which Dr. Yohannan explains as a 


arch. been 


r¢ ligious syS- 


and Is- 


reference to the three great 
tems—Heathenism, Christi 
lam. 

Phe inscription in the prayer niche ts in 
Arabic, Turkish, and 


The virtuous ‘‘Saadi”’ 


three languages, 


Persian referred to 


in the inscription is the celebrated Persian 


author of the thirteenth century lrans- 
lated, the inscription reads as_ follows: 
(fn Arabic) From the Grateful Ones |to 


God}; |O God} those who engage in thy 
beautiful worship are delivered from the 
devils [evil spirits]. Thou art He who 
bestoweth health upon, and preventeth the 
diseases from, the people of the two rivers 
the the 


every and 


pec yple ol 
habitation 


|Mesopotamia| and 
mountains and ot 

locality. (Jn Turkish) This prayer rug has 
been made with great skill and ornamented 
exquisitely; it resembles the beautiful and 


peerless verses of virtuous Saadi. It will 
be defiled by the feet of a tyrant, even if 
in his sleep he steps on it. (/n Persian 
Pete. place lor leven| the dusty toot ot 
any blessed poo! Sheikh | B 


LIST OF ACCESSIONS AND LOANS 


OCTOBER, 


CLASS 
ANTIQUITIES—EGYPTIAN 
(Eighth Egyptian 
Room) 


Vase 


Lotiform 
XVIII dyn 


(Eighth Egyptian 
Room 


at Thebes, XIX dyn 


OBJECI 
turquoise 


scribed with cartouche of 


1QO2 3 
SOLU RCI 
blue glass in 
Phothmes III 
Beq Ss of the ite | oO 


\ragonite vase bearing the names of King 
Merneptah, from the Valley of the Kings 


Almina, Countess of 


*Ostracon, painted pottery dish, and fire 
making apparatus, from the Valley of 


the Kings at Thebes, Empire Gift of the late Earl of ( 
narvon 
kighth Egyptian Granite squatting statue of an official, 
Room) Hor, from Kena, Saite Gift of Henry W I 
hird Egyptian Gray granite statue of the General Harm- 
Room hab, XVIII dyn. (Tutenkhamon, abt 
1350 B. C.); *bronze axe-head, pin and 


bracelet, 


dants, steatite seal, and crystal bezel of 
a ring, from Byblos, XII dyn 


*Not yet placed on Exhibition. 


one silver and two stone pen- 


; 
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} 
CIA OBIEC] SOURCI 
COST 
; ‘ 
\N | } Glas KVITI \ wooder \\ 
pant 1ror i piece ¢ Ir re two 
plaq figure on a bed of lime 
tone bronze and twenty- 
S f res of gods and animals \\ 
ind various amulets, eight gold amulets 
S1X ) nits from jewelry, twenty 
hr t r j nd tw 1 t (\ 
po Vv mol ¢ a oO paint 
T mnage panels Empire | | if 
Dy S three b 1 DF elet, and a 
KO optic; four bronzes 
I ot ( nd irved bons 
. | CRYS 
hand 1 ti ( boxes O 
W 
} 1 ar ne < T 
(uy LAS!S 
' Gift of Miss Lily Pla > 
aes W 
nellttere CULT! 
\ \nonymous Gilt ; 
IVORI 
Wi 
\ ( ekyt S I l’rot Corint! I 1 
: - sdcibh |EWE 
Second ( \ B. Gift of Albert Gallatin. I 
fae ; | Wi 
ronze bowl, Greek, V-IV cent. B. ¢ Gift of Edward P. Warren 
NX h ( } r D \ \ 1\ 
nt. A. D Gift of F. Gerald Simpson 
\ N \ sucl Ger Fr X\ V1 
H | ) S| 2 ot } nm 
nutes nd of ) 
mer European Orier 
XIV—-XIX cer spurs (22), Euroy r 
nd North Amer . \ OO (; of Dr. Bashford De : 
" t L Alt 
( ' r | F { kp 
S A} ‘ iP i 
by . Gift of Re Edmund Banks uf 
c ' META 
n , 
Vi 
H. Roon S ) at ri 








( Spur, tert ) tr ents 4 ( azed | 
| ry gyptian (Fostat), mediaeva 
\rat pe ( os Bosch Reitz 
HR { | ¢ 1 pottery, Frenct \ non 
XVI Gift of G. J]. Demott 
Wing FE, Room 14 Vase, Syrian, XIV cent.; bowl, abt 
Wing E 113A X11 nt.; tazza, XIII cent Persian | 
Wing H, Room 14 Rhages albarello, Italian (Siena 
Wing H, Room 15 early XVI cent.; Persian plate and cov- Tee 
ered vase, by William De Morgan, XIX | “s 
Wing H, Ro 22A ent.; , stoneware, by W. C. Murray, 
1922; statuette, Youthful Bacchus, by 
Charles Vyse, Chelsea,—English, con- 
temporary; statuette, Pierrot, by Mau- | 
rittus Pfeiffer, German, contemporary De 
bowl, by Jeanneney; vase by Simmen f PAINT! 
bow!, by Delaherche,—French, contem- 
porary; group, Bacchus, by Nielsen, 
oor II, Room 5 Danish, contemporary; jar and cup 
I’ang dyn. (618-906); vase, by Ying 
Ching Yao; vase, soft Chiin ware; cups SCULPI 
2), ITemmoku type; vase,—Chinese, Wit 
Sung dyn QO00—- 1250 ‘ Purchase TEXTH 
Clav pot with cover, Persian, modert Gift of Mrs. Arthur Ceci ] Flo« 


*Not yet | n Exhibitio *Not 


en gert  eememarenme Sj 








in, 
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CLASS OBJEC! 

’ Jacket, XVII cent.; waistcoats (2), first 

) half of XVIII cent..—English; complete 
costume (coat, vest, and breeches) made 
for Charles III, Spanish, abt. 1780; coat 
and vest, French (7), abt. 1800-1805 

Cape, quilted and embroidered, Indian, 
XVII cent er ee 

Waistcoat (uncut), embroidered © silk, 
French, late XVIII or early XIX cent. 

*Dolls (13), showing costumes, Persian, 
modern 


COSTUMES. er 
Wing H, Room 2 


») 


Wing H, Room 2 


(Wing H, Room 2 


CRYSTALS, J ADES, ET¢ Hatchets (2), mouse-colored jade, Chinese, 
Wing E, Room 9 Han period (206 B. C-—220 A. D 

GLASS (OBJECTS IN) sottle; cup and covered box, designed by 
Wing H, Room 22A Lalique; bottle, by Marinot,—French, 

contemporary 

|VORIES ; Dagger, Chou designs, Chinese, Chou 
Wing E, Room 9 period (1122-256 B. C 

JEWELRY Gold earrings (2); gold ornaments (2), re- 
Wing E, Room 9 constructed on modern silver back- 


grounds; small pieces of gold left over 
after ornaments were reconstructed 
pieces (11) of silver inlay applied on two 
wooden panels, Chinese, I’ang dyn 
615-900 

LACES *Strip of Cluny lace, French, middle of 


XIX cent 


LACQUERS *Deep dish, from excavations, Chinese, 
abt. 1200 
LEATHERWORK Book cover, tooled and gilded leather, 
Wing E, Room 13 Indian, XVII cent 
METALWORK Spoon, white metal covered with silver 
Wing E, Room 9 l'ang dyn 618-906); covered box 
silver, Sung dyn gb0— 1280 seated 
Wing E, Room 11 figures (2), bronze, XVIII cent 
Wing H, Room 22A Chinese; silver candelabra (2), by Georg 


Jensen, Danish, contemporary; silver 
mirror, by Raymond Templier, 192 
vase (in exchange), vase, and tray, by 
lean Dunand; silver coffee-set of thre 
pieces, by Jean Puiforcat; silver cup 


by Jean Serriére,—French, contem 


porary 
*Fireplace, Persian, modern 


MISCELLANEOUS *Rolls (11) of wall-paper, by William 
Morris, English, contemporary; rolls 
4) of wall-paper, after designs by 
Vera, Sue and Mare; rolls (7) of wall 
paper, by Martine,—French, contem 


porary 
1 * 1 
PAINTINGS Panels (14) from the frieze of a room, in 
tempera on wood, North Italian, X\ 
cent. . 


*Modern reproductions (2) of old Chines« 
paintings 


SCULPTURE... Figures (11), bronze and gilt-bronz 
(Wing E, Room 11) Chinese, XVIII cent 

PEXTILES....... 5; Prayer rug, Turkish (Ghiordes), XVII 
Floor Il, Room 6 cent.; garden rug, North Persian, first 


half of XVIII cent 


“Not pet placed on Exhibition. 
20] 
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CLASS OBJEC] SOU RCI 








Tl es of creton! samples (2 ) 
samples (2) of tapestry; and samy 
) | fr | \ \\ lial SCUL! 
: \ 
5 <} ynntemporar preces 
brics. after signs bi ra, Su } 
1 EXT 
Mare nd Charles Ster pieces 
5) of silk, La Maison M ne Frencl 
O n ; ' Pers 
Gift of Mrs Arthur ¢ 
I rds 
} y | 
\ | ) ( — 
’ 
( \\ \rthur ( i 
rds 
y 2 | 2 ! 
) \ mirr 
’ y \ \\ Bowe 
| of X 1] } j } 
t ros VOO if rm no s 
YI\ | . y's dec] 
‘ I | 
ti < 24 S é ory 1es 
t r r 
C uA 
que Mar 
} TY | 
T \ 
\ | nN | s (2 | 1 1) Mi 
| , | | : 
oe { ( S H 
Floor Ik 4 2 ( 200 A. D | \ I rt W } 
Fores 
\ } hR { | S nal 
KIHI-XV « | I ‘ 
 % ) 1 t | | i 
2 20 kers, | 
\r H mMrevs | ) 1 
8 52; 's s| naker, |. H 
| MN, 1792-1793; silver ladle, m 
Fras S] hii ondor 1741 42 nh 
Stand ¢ oni 1 plate, abt 1790 
Eneolist silver teapot, maker, | B 
9: silver teapot waker unknowr 
eapot, n iker inkr Dares 
180 Russian (Petrograd); pair of si i 
er candlesticks, Spanish I7Q1; pi 
ot wi ind water cruets, Spanis! 
XVIil-early XVIII cent snuff-box 
tortoise-shell and silver mounts, Frencl 
XVIII cent Lent by W. Gedney Bea 
MISCELLANEOUS Shadow dolls (17), paper, Chinese, modern Lent by S. C. Bosch Reitz i y 
f ja 
Wing H, Basement i 
) ) ] Sto 
PAINTINGS intings (4 Mountain Landscapes (2 here 
Wing E, Room 9 in the Northern Sung style; Two Bu | Str 
locks Fighting, and Egrets on a Flower 
1 i> ' 1d 
Wing E, Room & ing Plum Tree in Snow, Ming dyr 
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CLASS OBJECT SOURCI 
PaintINGS—continued... Still Life, by Edouard Manet, 1832-1883; 
Floor Il, Room 21 \ Sailor, Vase of Flowers, Chateau Noir, 
Still Life—Peaches, all by Paul Cézanne, 
1839-1906,—French..... ; Lent by Mrs. Eugene Meyer, 
Jr 
SCULPTURI Stone statue, Bodhisattva, Chinese, T’ang 
Wing E, Room 11 period (618-906). . . : as . Lent by Mrs. Eugene Meyer, 
Jr 
TEXTILES.. *Collection of pieces (99) of laces, brocades 
embroideries, etc., European, XVI 
middle XIX cent....... Lent by Richard C. Green- 
leaf 
*Embroideries (41), Italian, Greek, Turk- 
ish, and North African, XVII-XVIII 
cent. . ; Lent by Richard B. S el 
WoopwoRK AND FurNI- *Box, inlaid, English, Elizabethan period 
rURI XVI cent Lent by Richard C. Greer 
leaf. 
DONORS OF BOOKS AND PRINTS 
THE LIBRARY Frederick W. Ruckstull 
) ] 
Edward D. Adams P. F. Se hofield 
: > George Dudley Seymour 
Mrs. George Hall Baker , 
> F. L. Spalding 
E. W. surlingame Alfred Stieglitz 
William L. Clements 
I heodore De Witt DEP’T. OF PRINTS 
William Henry Fox 
Stephen V. Grancsay Ernestine Gioth (By Bequest 
Miss Grace F. Leonard Mitchell Kennerley 
De Witt M. Lockman Leo Mielziner 
Oliver Mckee |. Pierpont Morgan 
George L. Morse Junius S. Morgan 
Robert Olcott Robert W. G. Vail 


CALENDAR OF LECTURES 


NOVEMBER I] DECEMBER 15, 1923 


November 11 The British Museum Edith R. Abbot 1 
17 Egyptian Animal Sculpture (Lecture for the Deat 
and Deafened who Read the Lips Jane B. Walker 00 
i7 Art of the Mayas and the Aztecs Herbert |. Spinden 4:00 M 
iS Design—Its Beginnings among Primitive People 
(Arthur Gillender Lecture Clark Wissler 4:00 
24 Assyrian Art Charles C. Torrey $:00 
25 The Evolution of Design, | (Arthur Gillender 
Lecture \. D. F. Hamlin 4:00 
December 1 Greek Art—Recent Discoveries, | \. J. B. Wace 4:00 
2 The Evolution of Design, I] (Arthur Gillender 
Lecture A. D. F. Hamlin 4:00 | 
5 Greek Art Recent Discoveries, Il . 1S B W ace $700 | { 
g Color in Design (Arthur Gillender Lecture Henry Hunt Clark 4:00 ‘ 
15 Syria—Its Contribution to Art John Shapley 1:0 M 
Gallery Talks, by Elise P. Carey, Saturdays, at 2 p. M.; Sundays, at 3 P. M 


Story-Hours for Children, by Anna C. Chandler, Sundays, at 2 and 3 p. M.; for Children of Mem- 
bers, Saturdays, at 10:30 A. M 

Study-Hours on Practical Subjects, by Grace Cornell—For Practical Workers, Sundays, November 
11, 18, 25, and December 2, at 3 p. M.; For Manufacturers and Designers, Fridays, November 16 
and 30, at 10 A. M.; For Home-Makers and Members, November 16, 17, 23, 24, December 1, & 
15, at 10 A. M.; For Teachers, Fridays, November 16, 23, and 30, at 3:45 P.M 


*Not yet placed on Exhibition 
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THE BULLETIN OF THI \ ticket admitting the member and his family, 
| frier , 


METROPOLITAN MUSEUM OF ART and non-resident friends,on Mondays and Fridays. PUE 
IFTH AVENUE AND 82D STREEI len complimentary tickets a year, each of 
which admits the bearer once, on either Monday 
hed monthly under the direc ol ul or Friday 
' | | | Viuseun \ \n invitation to any general reception given 
| \ : ht nd Street \ | 
1 | y-second et yew by the Trustees at the Museum 
N.Y The B ETIN and the Annual Report. | 
scription pric two d ulars a ) , engre \ set of all handbooks published for general 
S y ce S Copies r Sait ee y t tu distribution, upon request alt the Muse um 
e ¢ r ) \i ‘ 


Contributing, Sustaining, Fellowship Members | 
, nar , st A pet ber of ticl 
iat ave, upon request, double the number of tickets | 
OFF It RS ; “ES O : | 
ri | AND PR STE I I THE t th Museum accorded to Annual Members 
MUSEUM ° f | } +} = 
their families are included in the invitation to any 


Vol 


\ e Forest President gene! reception, and whenever their subscrip- 
| Root First Vice-President tions in the aggregate amount to $1,000 they shall 
Henry W t Second Vice-President be entitled to be elected Fellows for | ife, andt 
H ‘ MANS lreasuret become members of the Corporation. For 
HEN W. KEN secretary further particulars, address the Secretary. 
. \ 


MAYOR OF THE City OF New York ADMISSION 


The Museum is open daily from 10 A.M. tos 
: p.M. (Sunday from 1 P.M. to 6 P.M.); Saturday 
PRESIDENT, NATIONAL ACADEMY OF DESIGN i urd 














u 
» D. ADAMS Francis C. JOnt On Monday and Friday an admission fee ¢ 
Gt FI Liwis Cass LEpyarD 25 cents 1s charged to all except members and 
G E | NTHAI V. Everitt Macy holders of complimentary tickets 
v : Frencu J. P. MorGan Members are admitted on pay days on pres- 
( W.G Vm. CH { OSBORN entation of their tickets. Persons holding 
R. T. Haines Hacsey Gt hy members’ complimentary tickets are entitled to ] 
>» H He N S. P ET one admittance on a pay day 
‘ J : \W 
ee MUSEUM INSTRUCTORS 
THE STAFI Visitors desiring special direction or assistanc 
o Fowarp RosINsON in studying the collections of the Museum maj 
Assistant Director losePpH BRECK secure the services of members of the staff 
Curator of Classical Art, Epwarp RosBinson application to the Secretary. An appointment 
er Curator of should preferably be made in advance 
Classical Art GiseLaAM.A. RICHTER his service is free to members and to teachers 
Curator | oe Bryson But as in the public schools of New York City, as we 
Curator of Epvptian Art. ALBERT M.Lytucotr is to pupils under their guidance. To all others ' 
\ssociate Curators of \ CM a charge of one dollar an hour is made with } 
Epvotian Art H ERTE.WINLOCK an additional fee of twenty-five cents for eact 
Curator of Decorat \rts. losepH Breck person in a group exceeding four in number 
\ssociate Curator in Chargt PRIVILEGES TO STUDENTS 
ol | * N ? M | Tr special privileges extended to teacher 
Curator of Armor BasHFoRD DEAN pupils, and art students; and for use of the Li- 
Curator Far Eastern Art. S. C. Boscu Rt a classrooms, study rooms, lending collec- 
Curator of Prints WittiamM. Ivins, J and collections in the Museum, see speci 
Associate if | lustrial t ) 
\rts, RicHarb F. Bacn Requests for permits to copy and to phot 
\ssistant Treasurer, Eviat T. Foort graph in the Museum should be addressed 1 
Librarian = WILLIAM CLIFFORD the Secre No permits are necessary for 
Editor of Publications, WINIFRED E. Hows sketching for taking snapshots with han 
Registrar, Henry F. Davipson cameras. Permits are issued for all days excep! 
Supt. of the B iT Conrap Hewitt Saturday afternoons, Sundays, and legal ho 
MEMBERSHIP days. For further information, see special leaflet 
BENEFA TORS who contribute or devise $50,000 Pt BLICATIONS 
FELLOWS IN PERPETUITY, who contribute 5,000 CaTaALocueEs published by the Museum 
FELLOWS FOR LIFE, who contribute 1.000 PHOTOGRAPHS of all objects belonging to the 
CONTRIBUTING MEMBERS, Who pay an Museum, Cotor Prints, Ercuines, and CASsTs 
nually 250 are on sale at the Fifth Avenue entrance. _ Lists 
FELLOWSHI MEMBERS, Who pav an will be sent on application. Orders by mail ma 
nually 100 be addressed to the Secretary 





1] 


SUST Gc N BER rT c . > 
rAINING MEMBI who pay annually 25 CAFETERIA 
ANNUAL MEMBERS, who pay annually 10 


\ cafeteria located in the basement on the 
RIVILEGES \ll members are entitled to the — north side of the main building is open on week 








ng privileges days from 11:30 a.m. to 5 p.m 








